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Space:
the
final
frontier…

One small step . . .
Mankind first stepped foot on the Moon on 20
July 1969 achieving what is arguably
humanity’s greatest ever feat of
exploration. After traveling 240,000
miles in 76 hours, Apollo 11 entered
the lunar orbit on July 19. At 1.46
pm (0256 GMT) the following day,
the lunar module Eagle, manned
by astronauts Neil Armstrong
and Buzz Aldrin, separated
from the command module,
where fellow astronaut
Michael Collins remained.
Two hours later at 4.17 pm it
touched down on the
southwestern edge of the
Sea of Tranquility.
Armstrong immediately
radioed to Mission Control in
Houston, Texas, the nowfamous message: "The Eagle
has landed."
At 10.39 pm, five hours ahead
of the original schedule,
Armstrong opened the hatch and
made his way down the module's
ladder, a television camera
attached to the craft recording his
progress as hundreds of millions back
on earth watched in great anticipation.
As he set took his first step, Armstrong
famously said, "That's one small step for man,
one giant leap for mankind."
For two and a half hours, Neil Armstrong and Buzz Aldrin
explored the lunar surface on foot while Michael Collins piloted the
Apollo 11 orbiter around the Moon. That’s the history that we continue to
celebrate today 50 years on, many of us either remembering watching
the landing ourselves or hearing the memories from our parents and
grandparents.
The Apollo 11 mission happened eight years after President John F.
Kennedy (1917-63) announced a national goal of landing a man on the
moon by the end of the 1960s. The final manned moon mission, Apollo
17, took place in 1972.

To The Moon
Percy Bysshe Shelley (1792-1822)

And, like a dying lady lean and pale,
Who totters forth, wrapp’d in a gauzy veil,
Out of her chamber, led by the insane
And feeble wanderings of her fading brain,
The moon arose up in the murky east,
A white and shapeless mass.
Art thou pale for weariness
Of climbing heaven and gazing on the earth,
Wandering companionless
Among the stars that have a different birth,
And ever changing, like a joyless eye
That finds no object worth its constancy?

One of the greatest second-generation Romantic
poets, along with John Keats and Lord Byron. His
poem ‘To the Moon’ is a short lyric in which the
poet, addressing the moon in the night sky, poses
several questions to it. It displays many hallmarks
of Romantic poetry, not least the observation of
and identification with the world around (or, in
the case of the moon, the world beyond our
world), and its pathetic fallacy, or the attributing
of human emotions to non-human objects.

O, swear not by the moon,
th' inconstant moon,
That monthly changes
in her circle orb,
Lest that thy love prove
likewise variable.
Romeo and Juliet Act 2 Scene 2
William Shakespeare
CHRISTINA ROSSETTI was born in
London, one of four children of
Italian parents. Her father was the
poet Gabriele Rossetti; her brother
Dante Gabriel Rossetti also became
a poet and a painter. Christina’s
first poems were written in 1842
and printed in the private press of
her grandfather. In 1850, under the
pseudonym Ellen Alleyne, she
contributed seven poems to the
Pre-Raphaelite journal The Germ,
which had been founded by her
brother William Michael and his
friends. Best known for her ballads
and her mystic religious lyrics, her
poetry is marked by symbolism and
intense feeling.

A Hymn to the Moon
Lady Mary Wortley Montagu (1689-1762)

Thou silver deity of secret night,
Direct my footsteps through the woodland shade;
Thou conscious witness of unknown delight,
The Lover’s guardian, and the Muse’s aid!
By thy pale beams I solitary rove,
To thee my tender grief confide;
Serenely sweet you gild the silent grove,
My friend, my goddess, and my guide.
E’en thee, fair queen, from thy amazing height,
The charms of young Endymion drew;
Veil’d with the mantle of concealing night;
With all thy greatness and thy coldness too.
Lady Mary Wortley Montagu was a remarkable woman: as well as her writing,
she is also celebrated for introducing the smallpox inoculation to Britain, half a
century before Edward Jenner developed vaccination against the disease.
‘A Hymn to the Moon’ is a wonderful short poem depicting the moon as a powerful goddess
(‘silver deity’) providing light at night-time which help to guide the poet’s way through the
woods. She (or the speaker of the poem; it may not be Lady Mary herself) may be on her
way to some clandestine romantic tryst, as the references to ‘unknown delight’ and describing
the moon as the ‘Lover’s guardian’ suggest. Yet these tantalising references to a possible
romantic assignation are counterbalanced by references to art and poetry (the moon is also
the ‘Muse’s aid’) and the poet’s nod to a ‘tender grief’ she is suffering, which she finds she can
confide to the moon.

The half moon shows a face of plaintive sweetness
Ready and poised to wax or wane;
A fire of pale desire in incompleteness,
Tending to pleasure or to pain:Lo, while we gaze she rolleth on in fleetness
To perfect loss or perfect gain.
Half bitterness we know, we know half sweetness;
This world is all on wax, on wane:
When shall completeness round time's incompleteness,
Fulfilling joy, fulfilling pain? Christina Rossetti Lo, while we ask, life rolleth on in fleetness
(1830 - 1894) To finished loss or finished gain.

THE HALF
MOON
SHOWS
A FACE OF
PLAINTIVE
SWEETNESS

Hey diddle diddle,
The cat and the fiddle,
The cow jumped over the moon;
The little dog laughed to see such sport,
And the dish ran away with the spoon.

Illustration by Arthur Rackham (1867 - 1939)

Nonsense verse is largely associated with the great nineteenthcentury practitioners, Edward Lear and Lewis Carroll, but
many of the best nursery rhymes are also classic examples of
nonsense literature. The well-known 18th century verse ‘Hey
Diddle Diddle’ certainly qualifies as nonsense.
The Oxford Dictionary of Nursery Rhymes suggests it is ‘probably
the best-known nonsense verse in the language’, adding, ‘a
considerable amount of nonsense has been written about it.’
With the links of famous nursery rhymes to dances or musical
games (‘Ring-a-ring-a-roses’ being another example), the most
credible theory is that the rhyme has its origins in a ball game
played at pubs, some with the name ‘Cat and Fiddle’, to
accompanying music on the fiddle.

Astrophil and Stella 31:

With how sad steps, O Moon,
thou climb'st the skies
by Sir Philip Sidney

With how sad steps, O Moon, thou climb'st the skies!
How silently, and with how wan a face!
What, may it be that even in heav'nly place
That busy archer his sharp arrows tries!
Sure, if that long-with love-acquainted eyes
Can judge of love, thou feel'st a lover's case,
I read it in thy looks; thy languish'd grace
To me, that feel the like, thy state descries.
Then, ev'n of fellowship, O Moon, tell me,
Is constant love deem'd there but want of wit?
Are beauties there as proud as here they be?
Do they above love to be lov'd, and yet
Those lovers scorn whom that love doth possess?
Do they call virtue there ungratefulness?‘

Sonnet 31 from Sir Philip
Sidney’s Astrophil and Stella
(sometimes Astrophel and
Stella), which begins with the
line ‘With how sad steps, O
moon, thou climb’st the
skies’, is one of the most
famous poems in the entire
sonnet sequence. Astrophil
and Stella was the first
substantial sonnet sequence
composed in English, in the
early 1580s.
Sidney (1554 - 86) was
inspired by his unrequited
love for Penelope Rich (née
Devereux), who was offered
to him as a potential wife a
few years before he penned
his work. Sidney turned her
down, she married Lord
Robert Rich. He promptly
realised his love for her and
Sonnet 31 sees Sidney
addressing the moon as a
potential fellow-sufferer
from Cupid’s cruel arrows.
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